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Programme Description
This two-week interdisciplinary course engages with questions of power, representation and media in
relation to gender and sexuality as being in flux. The course will help students to understand what is
‘gender’ from an intersectional and decolonial feminist perspective, how gender shapes and informs
different forms of media and communications, and how media (understood to include all forms and
genres of communication) structure our understandings of gender. The course will draw on critical
theories in gender, cultural, and media studies, centring non-hegemonic contexts, in order to examine
questions of culture, subjectivity, gender, sexuality, class, and race. The course will introduce students to
methods of textual, aural, visual, and discursive analysis in order to examine social constructions of
gender and sexuality. The course acknowledges individual, collective agency, and lived experiences in
diverse socio-cultural contexts in examining the role of media in power relations and subjectivity. We will
examine the production, distribution, and circulation of gendered representation in and through a variety
of media economies and scapes. We will ask how these operations have the capacity to reproduce as well
as challenge gender ideologies and identities that intersect with other social identities, class, and race. At
the same time, we will address how the social construction of gender is continuously challenged in
different media genres and forms and by whom, thus acknowledging individual and collective agency and
livedexperiences in different socio-historical contexts.
The first week is centred on the intersection of gender and media. This week offers students an
understanding of the importance of studying gender and media and will introduce them to critical works
and approaches in gender studies, media studies, and cultural studies. The second week will introduce
students to critical work on the gaze, visual and auditory analysis, celebrity studies, intersectional feminist
methods, queer and affect theories. The entire course will enable students to develop a dialogue between
theory and contexts. With a view that “theory” and “practice” are intrinsically linked, the course takes a
hands-on approach, with several workshops including on storyboarding, film festival and queer curation,
and navigating affect in relation to big data and AI.
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Topics covered will include the politics of representationn
itransnational contexts; celebrity and influencer
culture; subalternity and othering; affect, AI, and big data; and the mediated intersections of gender
and sexuality with race and class. All the topics examine continued dynamics of power and knowledge
in the study of gender and media addressing contexts and theories navigating questions of
“coloniality/decoloniality” and the “Global North/South” divide.
Programme Schedule
Week 1
Day 1

Gender and Media: Course Overview and Roadmap

Day 2

Intersectionality and Gender Theories

Day 3

Critical Media and Cultural Studies

Day 4

Storyboarding Gender and Media*

Day 5

Thinking Like a Feminist: Reflections & Methodology in Relation to Gender and Media

Week 2
Day 6

Troubling the Gaze

Day 7

‘Brown Skin Girl’ (Beyonce, 2020): Celebrity, Race and Gender

Day 8

Theory in Praxis: Queer Theory and Activism in Global Media Circuits*

Day 9

AI, and ‘Big Data through Affect Theory in Gender and Media*

Day 10 Course Review and Concluding Reflections
* This day will include group workshops and activities with invited guests
Learning Outcomes
On successful completion of the module, students should be able to:
•

Understand key theories and methods of studying media, power, and social identities

•

Examine the role of media in constructing gender and its intersections with race, ethnicity, class,
and sexuality

•

Address and recognize the persistence of gendered media industries

•

Address the role of new media technologies in challenging and/or reaffirming traditional
constructs of gender

Assessment
Each course is assessed by two online assessments (‘e-tivities’*) comprising of 30%, the remaining 70% is
formed of a 2,500 word essay. The e-tivities provide formative and summative feedback to students as a
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means of monitoring their progress and encouraging areasn
iwhich they can improve. On successful
completion of the assessments, students will receive a transcript confirming the credit awarded. Students
that do not require credit are strongly encouraged to take part in the e-tivities, but are not required to
complete the assessments.
* An 'e-tivity' is a framework for online, active and interactive learning following a format that states
clearly to the students its 'Purpose'; the 'Task' at hand; the contribution or 'Response' type; and the
'Outcome'
Course Convenors
Kyoung Kim, J. Daniel Luther
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